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s we rush headlong into the future, let us not forget that hi-fi has

been around for most of our lifetimes, and that most of what the

music business considers as progress has been about improving access
nd convenience rather than quality, through such initiatives as the

widespread popularity of MP3-encoded files.

I’'m currently feeling somewhat exasperated, as my computer, P44 and
smartphone have decided to stop communicating with my Naim UnitiServe,
and I've not the slightest idea why. I've tried restarting various bits and pieces, so
far without success, and the control Apps simply refuse to make the connection.

This may well be because I have no real enthusiasm for wrestling with
computers, but suspicion inevitably falls on the ‘software updates’ that seem to
have become an inevitable and regular part of life these days. Nobody seems
interested in explaining why software engineers don’t get it right in the first
place, but I suspect that one reason behind the continual ‘updating’ is simply
that it’s possible to do so. By their very nature, home computers and their ilk are
foxy little devices that are well able to change their spots almost on a whim.

Fortunately I still have access to my music via plenty of ‘oldfashioned” CDs and
vinyl — and indeed the numerous tracks that are stored on my laptop. But you'll
probably have to wait until the next issue to find out about access to my server.

Towards the Future?

In the meantime it may well be high time I got into streaming. It’s something
I've not really bothered with to date, largely because I've spent more than

fifty years collecting enough discs (vinyl and compact) to keep my CD and
vinyl players busy for years. (Indeed, simply because I've already got plenty of
material, my disc collecting seems to have tailed off somewhat in recent years.)

However, I've recently been staying for a few days with my younger brother in
Sweden, who streams his music viz a Spotify subscription. While this may not
particularly appeal to my hi-fi sensibilities, I have started to appreciate the easy
access to all manner of tracks that it brings. And although I've always regarded
my music collection as reasonably comprehensive, it does inevitably have some
gaps (usually around the time that progeny are arriving), so a streaming service
does therefore have some advantages (especially since contact with my server has
temporarily been lost).

I should have got streaming up and running by the next issue too, so will be able
to report on any of the practical difficulties this computer phobic encounters
along the way. As a parting shot, however, it seems to me that the advantages of
streaming may well depend on the size of one’s music collection, which is likely
to be a function of one’s age.
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